dunapmonust uMm. Sinaveka r.Ocrpasa (Uexus)

OwrapMoHuss uM. SIHaueka — U3BECTHBIM CHUMQOHHYECKHH OpKECTp, JAOMOM
kortoporo sBuserca OctpaBa. B ero cocraBe mNOYTH CTO NEPBOKIACCHBIX
MY3BIKAHTOB, OT JPYTHX OPKECTPOB OTIMYAETCA CBOWM YHHKAJIbHBIM MATKUM
3BYKOM CTPYHHBIX MHCTPYMEHTOB M OCTPBIM 3BYKOM MEIHBIX AyXOBbIX. C 2014 1.
IIOCT IJIABHOT'O JUPHIKEPAa M XYJIOKECTBEHHOTO PYKOBOJHUTEIN 3aHUMAET XEMKO
Matuac ®@épcrep.

N3 nocneqHux yCcrexoB KOJUIEKTUB MOKET IIOXBACTAThCs KOHLEPTAMU C OIEPHBIMU
3Be3namu AuHoit Herpe6ko n HMonacom KaydMaHHOM, racTpolsMu 3a pyOexom
(pecruBans Baprrasckas ocenn, Arts Centre Seoul, Konzerthaus Wien, Tonhalle
Zuerich, Theatre des Champs-Elysees Paris), BeICTyIIeHHSIMU TIOJ] PYKOBOJICTBOM
TaKUX MacTepoOB AUPHWKUpOBaHUS, Kak AHTOHM But, Muxaun IOposckuii, Aky6
['pymia 1 compoBOXAEHMEM BCEMUPHO H3BECTHBIX coiucToB — JKan-Oddaam
bayse, Peitnronsn @puapux, Onbera Keps, HoxanHec Mosep, Kupwun I'eprureiis.

XyI0KECTBEHHBIN PYKOBOAUTEIb U TJIABHBIM JUPUXKEDP OpkecTpa — Xernko Martuain
®dépcrep, paHee paboTai riIaBHBIM AUPUKEPOM OpKecTpoB B bpannenOypre,
MroHxeHe, Xy10)KeCTBeHHbIN pyKkoBoauTeI» HoBol puapmonnn Becrdanuu. Ero
4acTO MPUTJIANIAIOT BEICTYNUTh ¢ MOCKOBCKOM (punapmonueit, M3panibckum
cuM(pOHUYECKUM OpkecTpoM, baBapckum rocygapcTBeHHbIM OpkecTpoM, OpkecTp
Colonne Paris, bepauHCck#ii OpKeCTp pajro, TAKKe YacTo BeICTymaeT B [Ipare B
IIOCTaHOBKAX OIlepa U B KOHLEPTAX



